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WESTERN  AMERICAN  ART 

'I'he  rapidly  increasing  popular  interest  and  ai)|)reciation  of 
Western  American  Art  is  a natural  one.  It  is  based  on  several  sub- 
stantial prece])ts,  much  deeper  than  mere  glamour  and  more  im])ortant 
nostalgia.  The  epoch  of  our  Old  West  is  only  now  beginning  to 
bud  its  true  persi)ective  in  our  national  history.  It  laid  the  foundation 
for  our  great  nation  as  it  is  today  and  set  the  pattern  for  our  indigenous 
characteristics.  The  dozen  or  more  extremely  virile,  colorful  and 
clear-cut  tyj^es  of  our  Western  era  are  unadulterated  American — 
the  mountain  man,  frontier  scout,  cowboy,  squaw-man,  covered- 
wagon-men,  Indians  and  all  the  rest.  Rough  and  sometimes  trans- 
gressive as  they  were,  here  is  our  national  background,  and  we  now 
find  it  very  healthy  and  inspiring  to  look  hack  upon.  In  these  days 
of  vacillating  ideologies,  it  is  particularly  good  for  our  souls  and 
good  for  our  children. 

Eurther,  we  are  extremely  fortunate  in  having  in  our  Western 
American  Art  a particularly  comprehensive  and  faithful  documentation 
of  that  whole  era.  It  began  with  the  earliest  government  and  other 
exploratory  expeditions,  the  fur-trade  brigades,  and  the  high-level 
council  meetings  with  the  Indian  tril)es,  when  there  were  no  camera- 
men and  artists  were  sent  along  to  record  the  scenes  and  events. 
Many  succeeding  artists  followed  this  example  throughout  the 
geographical  .h.readth  and  historical  extent  of  our  Old  West.  Unlike 
the  art  of  any  cothor  school  or  nation,  it  constitutes  a ha])])y  union 
of  realistic  < suh-jeGtkd^ty  and  artistic  virtue.  The  former  is  the  more 
ini])()'idmit. 'Nor 'does  onediave  to  he  an  art  critic  to  find  understanding, 
enjoyment  and  ])ride  of  ownership  in  the  works  of  these  men,  who 
h.Gve  left- to  us’<suc‘h;'a  valid' conception  of  that  whole  cavalcade  of 
carving  our  democratic'  ciupire  out  of  the  richest  wilderness  in  man’s 
ex])erience. 

There  is  also  another  reason  for  the  strong  upsurge  of  popular 
interest  in  this  particular  field  of  art.  It  is  the  old  basic  fundamental 
of  supply  and  demand,  for  something  which  comhines  idealistic  as 
well  as  materialistic  desirability.  In  our  changed  economic  times, 
the  small  clique  of  ultra-wealthy  art  acquirers  of  past  generations 
have  been  superseded  by  a surprisingly  rapid  increase  in  collectors 
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of  comparatively  modest  means  and  considerably  more  serious  in 
their  interest.  A good  many  of  our  long-established  museums  have 
failed  to  keep  up  with  these  changing  times,  still  clinging  to  the 
hundred-year-old  misconception  that  the  only  worthy  art  and  the 
only  art  of  interest  to  Americans  is  extrinsic  European  art.  d'his 
pedantic  irony  is,  however,  not  shared  by  the  people  generally,  and 
evidence  of  this  fact  is  overwhelming.  For  example,  one  exhibition 
of  Western  Ikaintings  shown  only  in  St.  Louis  and  Miniieai)oHs — 
and  which  included  a number  of  the  ])aintings  offered  here — recently 
was  thronged  by  more  than  200,000  visitors.  Furthermore,  of  course, 
various  individual  collectors  have  been  active  in  acquiring  many 
fine  examples  of  our  own  Western  painters.  A number  of  important 
collections  have  been,  and  are  being  formed  for  ])rivate  museums. 
Some  have  even  been  bought  on  an  investment  basis — for  it  is  a 
well-established  fact  that  the  value  of  good  Western  art  has  been 
climbing  in  a surprising  manner.  All  these  factors  have  strongly 
contributed  to  the  increasing  demand  and  the  steadily  decreasing 
supply.  It  is  simple,  basic  and  sound. 

The  distinguished  collection  of  Western  American  Art  which 
is  presented  in  the  accompanying  catalogue,  is  one  of  the  most 
comprehensive  that  has  been  ofifered  for  pul)lic  acquirement.  It 
contains  some  real  treasures,  the  accpiisition  of  which  will  be  of 
long-noteworthy  record.  The  Albiini  Unique  by  the  dean  of  all  our 
documentary  artists  of  the  Old  West,  George  Gatlin,  is  even  more 
than  its  title  implies.  It  was  done  on  special  commission  for  the 
Duke  of  Wellington,  when  the  artist  was  on  his  ill-fated  trip  to 
Europe.  It  is  a portfolio  of  nineteen  large  and  exquisite  watercolors, 
including  forty-nine  full-length  Indian  portraits.  It  constitutes  some 
of  the  finest  work  of  this  great  pictorial  historian.  Alfred  Jacob 
Miller’s  masterpiece  portraying  Lord  Stewart  and  the  vast  variety 
of  activities  at  the  fur-trappers’  rendezvous  is  one  of  the  most 
important  pictorial  records  of  the  early  West,  and  the  other  Miller 
paintings — mostly  done  in  the  Rocky  Mountains  in  1837 — are  of 
sur])assing  interest. 

Here  also  is  included  the  original  painting  of  Ranney’s  famous 
The  Trapper's  Last  Shot,  depicting  that  noted  tra])per  Joe  Meek, 
and  which  has  been  so  frequently  reproduced  that  it  is  one  of  the 
best  known  pictures  of  our  Old  West.  The  fine  gouache  by  the  great 
artist-explorer,  Moran,  is  reproduced  as  No.  1 in  the  Prang  Yellow- 
stone series.  Tait’s  magnificent  On  the  JTar  Path  is  almost  as 
widely  known  and  I thought  well  enough  of  this  picture  to  use  it  as 
a color  plate  in  my  book  Portrait  of  the  Old  West  (p.  128).  One  of 
the  Seth  Eastmans,  recording  a battle  I)etween  two  Indian  tribes, 
is  reproduced  as  an  important  ]date  in  Schoolcraft’s  classic  History 
— and  here  is  a fine  artist  who  is  only  beginning  to  be  appreciated. 
The  Stanleys  are  of  tremendous  historical  importance  for  having 
been  done  from  first-hand  observation  on  his  overland  march  to 
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California  in  1847-48,  sharing  the  experiences  of  Major  W.  H. 
Emory  and  that  most  famous  frontier  scout,  Kit  Carson — hits  of 
reality  from  the  conquest  which  made  California  a part  of  these 
Cnited  States. 

And  speaking  of  California,  there  is  also  the  watercolor  painted 
hy  Louis  Choris  in  1817,  which  is  one  of  the  earliest  portrayals  of 
the  now  extinct  California  grizzly  which  has  hecome  the  official 
symbol  of  that  state — not  to  mention  foremost  works  by  Iherstadt, 
Mansen,  Hill,  Keith,  and  Raschen.  There  are  also  the  old  favorites 
Ivemington,  Russell,  Frank  Tenney  Johnson,  and  romantic  Couse, 
the  ascending  Leigh,  and  many  others  who  are  destined  to  a higher 
and  higher  ])lace  in  the  future. 

The  whole  story  of  those  virile  Americans  who  l)y  their  courage 
and  perseverance  pushed  the  boundary  of  our  Lhiited  States  across 
the  Great  Idains  and  Rocky  Mountains  to  the  golden  coast  of  Cali- 
fornia, still  lives  in  the  works  of  these  Western  artists ; and  we  can 
today  hnd  here  a worthy  inspiration  and  guidance  for  the  future. 

HAROLD  McCRACKEN 
Author  of  the  authoritative  books : 
Frederic  Remington — Artist  of  the  Old  If^est 
and 

Portrait  of  the  Old  West. 
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[2]  Frontier  Life:  Closing  In  l)y  G.  F.  Bensell 
Oil  • 29  by  36  inches  • Signed,  c.  1855  • $750. 


[3]  Winter  Move  by  Oscar  F.  Berninghans 
Oil  • 16  by  20  inches  • Signed,  c.  1900  • $900. 
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A GREAT  CALIFORNIA  PAINTING 


[4]  Point  Lobos,  California  by  Albert  Bierstaclt 
Oil  • 46  by  32  inches  • Signed,  c.  1865  • $2200. 


[5]  Mt.  Hood  & The  Columbia  by  Albert  Bierstaclt 
Oil  • 14  by  19  inches  • Unsigned,  c.  1(S60  • $400. 


[6]  The  California  Coast  l>y  Albert  Hierstadt 
Oil  • 12|  by  18J  indies  • Signed,  c.  1860  • $250. 


|7|  U\itcrin(j  the  Horses  bv  lulward  IJorein 
Oil  ® 22  l)v  28  inches  • Signed,  1915  • $2703. 


[8]  Navajo  Trading  Post  by  Carl  Oscar  Borg 
Oil  • v30  by  40  inches  • Signed,  c.  1910  • $1200. 


[9]  Villac/c  on  the  Nort/mvst  Coast  I>v  William  liradlord 
Od  • 18  In-  30  inches  • Signed,  1873  • $750, 


[10]  The  Barren  Southwest  l)v  Gen.  (}.  I).  Rrewertoii 
Oil  • 30  by  44  inches  • Signed,  1853  • $2500. 


[11]  Chiej  Joseph  by  E.  A.  Burbank 
Sepia  Crayon  Sketch 
14  l)y  11  in.  • Signed,  1898  • $200. 


[12]  Chicj  Joseph  by  E.  A.  Burbank 
Original  Oil  Portrait 
12  by  9 in.  • Signed,  1899  • $400. 


[13]  In  the  Sierra  Nevada  by  E.  A.  Butman 
Oil  • 43  by  68  inches  • Labeled,  c.  1865  ® $2500. 


[14J  1 he  Indian  Bridge  by  Xicolino  Calvo 

Oil  • 20  by  27  inches  • Signed,  1857  • $450. 


[15]  The  Boy  Captive  by  William  M.  Cary 
Oil  • 12  by  24  inches  • Circa  1865  ® $1200. 


I !6|  Blackjoot  Group  l)v  Cieorge  Catlin 
Oil  • 16  l)v  22  inches,  oval  • Circa  1855  • $750. 


[17|  Came  of  the  Arrozo  by  George  Catlin 
Oil  • 16  by  22  inches  • Circa  1855  • $900. 


[18]  Habitans  de  Californie  l)v  Louis  Choris 
Watercolor  • 5 l>y  7 inches  • 1817  • 8300. 


[19]  Calijornia  Grij:cly  Hear  l)v  Louis  Choris 
Watercolor  • 10  hy  14  inches  • 1817  • 8000. 


[20]  Porno  Indians  of  California  by  J.  G.  Cloudman 
Oil  • 26  by  21  inches  • Signed,  c.  1852  • $900. 


[21]  Indian  Village  of  St.  Regis  by  E.  C.  Coates 
Oil  • 25  by  30  inches  • Signed,  1851  • $750. 


[22]  Les  Trois  Rivieres  by  E.  C.  Coates 
Oil  • 22  by  27  inches  • Circa  1851  • $650. 


I 2v3  j Crossing  the  Arkansas  Rv 


^ - Vincent  Colyer 

Uatercolor  ® 6 by  9 inches  ® 1867  ® $350. 


[25]  Indian  Hunter  by  E.  I.  Coiise 
Oil  • 24  by  30  inches  • Signed,  c.  1900  • $900. 


[24]  San  Felipe  Indian  Village  by  Vincent  Colyer 
Watercolor  • 3 by  7 inches  • Labeled,  1869  • $300. 


[26J  Indian  Courtship  1)y  I.  Couse 
Oil  • 30  by  36  inches  • Signed,  c.  ISOO  ® $1500. 


[27]  Attack  on  the  Pony 
Oil  • 18  by  30  inches 


[28]  On  the  Move  by  Charles  Craig 
Watercolor  • 15  by  12  in.  • $300, 


X press  by  Charles  B.  Cox 
Signed/ 1885  • $900. 


[29]  Buffalo  Hunt  by  Charles  Craig 
Oil®  35  by  28  in.  • $750, 


[30J  The  Helping  Hand  l)y  E.  W.  Demin^ 
Oil  • 14  l)y  24  inches  • Circa  1<S90  • $450. 


[31]  The  PuzHed  Cozvhoy  l^y  Maynard  Dixon 
Oil  • 22  by  32  inches  ® Signed,  1911  • $1200. 


[32 J .-i  Roiujli  Road  to  the  Mines  bv  W.  L.  Dodge 
Oil  (B  & \V)  • 16  by  27  inches  • Signed,  1891  • $200. 


1 33 1 An  Aiietion  in  Colonia  bv  W.  L.  Dodge 
Oil  (B  & W)  • 15  by  24  inches  • Signed,  1891  • $300. 


[34 1 ^In  Auetion  in  Coloma-  by  W.  L.  Dodge 
Oil  (B  & \V)  • 18  by  28  inches  • Signed,  1891  • $400. 
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[36]  Ojilnva  Massacre  of  the  Foxes  by  Seth  I'.astinan 
\\  atercolor  ® 9^  by  12^  inches  * Circa  1850  ® $750. 


[37]  The  Ambush  by  Paul  Frenzeny 
Oil  • 42  by  30  inches  ® Signed,  1883  • $2500. 


[38]  Return  jroin  the  Hunt 
Watercolor  by  Henry  Farny 
8 l)y  4 in.  • Signed,  1901  • $600. 


[40]  Indian  Warrior 
Oil  l)y  Gilbert  Ganl 
44  by  28  in.  • Signed,  c.  1880  • $750. 


[41]  Donner  Party  ni  the  Sierra 
Oil  (B  & W)  by  Gilbert  Gaul  ^ 
24  by  18  in.  • Signed,  1891  ♦ $350. 


[39]  Monument  Park,  Colorado 
Gouache  by  W.  F.  Friend 
19  by  14  in.  • Signed,  c,  1880  ♦ $200, 
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Apache  Rnicqades  in  Full  Retreat  1)v  H.  W.  Hansen 
Oil  • 36  l)v  50' inches  • Signed  c.  1900  • $7500. 


1 43]  Patrol  at  the  Crossine/ 
Pen  eH:  Ink  by  H.  Hansen 
by  44  inches  • Signed  • $125. 


[44]  At  the  Roiind-up 
Pen  & Ink  by  H.  \\b  Hansen 
11  by  8 inches  • Signed  • $125. 


[45  J The  Scalp  l)v  Carl  I lassmaii 
Oil  • 36  by  28  inches  • Signed,  1907  • $1500. 


[46]  Herd  of  Buffalo  by  William  Jacob  Hays 
Oil  • 25i  by  47 i inches  • Signed,  1^)2  ® $2500. 


[47]  Herd  of  Elk  by  William  Jacob  Hays 
Oil  • 25J  by  47^  inches  • Signed,  1862  • $2250. 


1 48]  Test  of  Speed  by  John  Hauser 
Oil  • 141  by  201  inches  ® Signed,  1911  • $575. 


[49]  Indian  Sports  by  George  Heriot 
Watercolor  ® 7 by  12  inches  ® Circa  1805  • S400. 


[50]  Gevscrs  of  the  )'cIIowsIoih’  I>v  'i'homas  Hill 
Oil  • 30  by  20  inches  • Signed,  c.'  1870  • $900. 


[51]  Venier  Falls,  Yoscmitc 
Oil  by  Thomas  Hill 
30  by  20  in.  • Signed,  1888  • $400. 


I 52]  Falls  on  the  Merced 
Oil  bv  Thomas  Hill 
30  by  20  in.  • Signed,  1888  • $400. 


[53]  Falls  of  the  Y ellozvstone 
Oil  bv  Thomas  Hill 
30  by  20  in.  •'Signed,  c.  1870  • $500. 


[54]  Bridal  Veil  Falls,  Yoseniite 
Oil  bv  Thomas  Hill 
30  by  20  in.  •'  Signed,  c.  1870  • ?650. 


[55J  The  Colorado  Rockies  l)y  Joseph  Hitchins 
Oil  • 12  l)v  20  inches  • Signed,  c.  1875  • $475. 


[56J  Indian  Camp,  Mf.  Rainier  by  R.  G.  Holdredge 
Oil  ® 20  by  30  inches  • Signed,  1875  • $850. 


[57]  Disgruntled  Papoose 
Watercolor  l)y  Grace  Hudson 
10  by  7 in.  • Signed,  c.  1890  • $200. 


[58]  Disgruntled  Papoose 
Oil  by  Grace  Hudson 
6 by  4 • Circa  1890  • $3(X). 


[59]  Indian  Attack  on  the  Stagecoach 
Oil  • 26  by  40  inches  • Circa  1870  • $350. 


1 60 1 ] Watching  the  Herd 

Oil  1)v  Frank  Tenney  Johnson 
16  by  20  in  • Signed  1922  • $1750. 


[61  ] The  Ranger 
Oil  by  Frank  Tenney  Johnson 
30  by  24  in.  ® Signed  c.  1915  • $1650. 


1 62]  U^afering  the  Horses 
Oil  by  Frank  Tenney  Johnson 
16J  by  13  in.  • Signed,  1919  • $1350. 


[63]  Broneo  Biistin 
Oil  by  Frank  Tenney  Johnson 
24  by  20  in.  • Signed,  1933  • $900. 


[64]  Indian  Camp  Near  Mt.  Hood  by  William  Keith 
Oil  • 22  by  32  inches  • Signed,  c.  1868  • $1125. 


[65]  The  American  River  Canyon  by  William  Keith 
Oil  • 18  by  30  inches  • Signed,  c.  1860  • $675. 


[66]  Grand  Canyon  of  the  Colorado  1)v  W.  R.  Leigh 
Oil  ® 22  by  32'  inches  • Signed,  c.  1914  • $1200. 


[67]  Bear  Fight  in  the  Roekies  by  W.  R.  Leigh 
Oil  • 40  by  60  inches  • Signed,  1914  • $7500. 


[71]  Buffalo  IByJifs  Back 
Oil  by  \W  I\,  Leigh 
28  bv  22  in.  • Sie-necl,  1949  • $1  ouU. 


[70]  The  Killer  by  W.  R.  Leigh 
Oil 

28  1w  27  in  • Signed.  1946  • $1500. 


1 72]  Up  Jriicre  ilic  Big  ll'inds  Blou'  hy  \\7  R.  Leigh 
Oil  • 50  by  37  inches  • Signecl,  1918  • $9000. 


[73 1 The  Roundup  l)y  Richard  Lorenz 
Oil  • 16  by  34  inches  • Sioned,  1902  • $600. 


I 74 1 TIatboatimj  on  Red  Rwer  hy  Tn'ank  Lynn 
Oil  • 10  hy  16  inches  • Signed,  c.  1860  • $450. 


I 75  I Lake  Mendota,  Wisconsin  by  J.  R.  Meeker 
Oil  ® 1(S  l)v  30  inches  • Signed,  1871  • $800. 


[76]  PJk  River  Valley,  Colorado  by  Andrew  Melrose 
( )il  ® 28  by  46  inches  • Signed,  c.  1880  • $2000. 


[77]  Hunting  the  Elk  by  Alfred  Jacol)  ]\ Idler 
Oil  • 18  by  24  inches  • Circa  1840  • $1500. 


[78]  Indian  Camp  by  Moonlight  by  Alfred  Jacob  iMillcr 
Watercolor  • 9 by  12  inches  • Wind  River,  1837  • $900. 


[79]  Horserace  at  the  Rende.Z'7'oits  by  Alfred  Jacob  Miller 
Gouache  • 9 by  14  inches  • Labeled,  1837  • $3000. 


[SO I Indians  Testing  their  Bows  l)y  Alfred  Jacob  Miller 
Oil  • 7^  by  104  inches  • Rendezvous,  1837  • $2500. 


[81]  Buffalo  lluntinij  1)y  Alfred  Jacol)  Miller 
Gouache  • 8 by  13  inches  • 1837  • v$1250. 


[82]  Buffalo  Hunlimj  by  Alfred  Jacob  Miller 
Oil  • 10  by  153  inches  • Signed,  c.  1840  • v$2500. 


f8v3|  Shoshone  Females 
Wash  hy  Alfred  [acob  Miller 
16  by  13  in.  • Titled,  1837  • $750. 


[84]  On  the  War  Path 
Watercolor  bv  Alfred  Jacob  Miller 
5 by  5 in  • 1837  • $600. 


[85]  Stezvart  and  the  Hunters 
Gouache  by  Alfred  facol)  Miller 
6 by  6 in.  • 1837  • $750. 


86]  Shoshone  Indian  Hunters 
donacbe  by  Alfred  [acob  Miller 
5 l)v  5 in.  • 1837  • $700. 


[87]  Shoshone  Caressing  His  Horse  by  x\lfred  Jacol)  ]Miller 
Watercolor  • 7 by  10  inches  • Signed,  1837  • v$1200. 


[88]  Pursuing  a Crozv  Horse  Thief  by  Alfred  Jacob  IMiller 
Watercolor  • 6J  by  8J  inches  • Titled,  1837  • $1200. 


[89 1 Mauunolli  Hot  Springs,  YcUoivsionc  l)v  Thomas  Moran 
(iouache  • 9 hy  14  inches  • Sionecl,  c.  1871  • $15(X). 


[90]  Fiesta  at  Cucniavacca  hv  44iomas  Moran 
Oil  • 25  1)v  35  inches  • Signed,  1913  • $3500. 


[91 J !\ock\  Mountain  Lakes  l)v  1'honias  Moran 
Oil  (P)  & W)  • 12  l)v  17  inches  •Signed,  1895  • $950. 


[92J  Mining  on  the  ) uba  by  h.rnesle  Narjot 

Oil  • 12  by  14  inches  • Signed,  1851  • $750. 


[93]  Beloiv  the  Timber  Line  by  Edgar  S.  Paxson 
Oil  • 49  by  274  inches  • Signed.  1904  • $1500. 


[94]  Victoria  in  1846  l)y  Frederick  Piercy 
Watercolor  • by  13  inches  • Signed,  1866  ® $500. 


[95]  The  TrappcVs  Last  Shot  l)y  William  Kanney 
Oil  • 30  by  36  inches  • Signed,  c.  1850  • $3500. 


[96 1 On  the  Trail  l)v  Henry  Rascheii 
( )il  • 26  l)v  46  inches  • Signed,  c.  1878  • $2000. 


[97]  On  the  Rim  of  the  Canyon  l)v  Henry  Raschen 
Oil  • 36  l)y  60  inches  • Signed,  c.  1878  • $2500. 


[98]  The  Setting  Sun  l)v  Henry  Rasclieii 
Oil  • 36  by  60  inches  • Signed,  c.  1880  • $2250. 


[99]  Miners  Prospecting  for  Gold  by  Frederic  Remington 
Oil-  (B  & W)  • 18  by  24  inches  • Signed,  1887  • $3000. 


[100]  The  Bear  Hunt  hy  I’eter  Rindisl)acher 
W^atercolor  • 13  hy  17  inches  • Circa  1825  • $650. 


[101]  Indian  Encampment  by  Julian  Rix 
Oil  • 22  by  26  inches  • Signed,  c.  1880  • $300. 


[102]  Y oscmite  Valley  by  Charles  Dorman  Rol)inson 
Oil  • 20  l)y  32  inches  • Signed,  1883  • $475. 


[103]  Vancouver  Barracks,  Oregon  hy  Cleveland  Rockwell 
Oil  • 10  hy  16J  inches  • Signed,  c.  1885  • $450. 


I 104 1 Spear  Pishhuj  in  the  Northwest 
Altrihuted  to  l)oth  Peter  Rothermel  and  Seth  Ivastinan 
Oil  • 121  i,y  ]/  inches  • Unsigned,  c.  1850  • $850. 


I 105  I Buffalo  Hunt  l)v  Charles  M.  Russell 
Watercolor  • 15  by  18  inches  • Signed,  1914  • $4250. 


[106]  Pueblo  of  U^olpi,  .Iricona  by  Mathias  Sanclor 
Oil  • 40  by  50  inches  • Signed,  c.  1915  • $750. 


[1071  The  llopi  Flute  Boy  by  Frank  P.  Sauenven 
Oil  • 18  by  12  inches  • Signed,  1906  • $475. 


[108 1 Fori  Stcilacoom,  Washington  Territory  by  Gustav  Sohon 
Watercolor  • 5 l)v  12  (oval)  • Signed,  1856  • $450. 


[109]  Indians  Shooting  Deer  by  Charles  A.  Somers 
Oil  • 33i  by  48-i  inches  • Circa  1855  • $1800. 


[110]  The  Copper  Mines  l)v  John  ]\Iix  Stanley 
Oil  • 9i  by  12i  inches  • Labeled,  1846  • $2500. 


[Ill]  The  Hieroglyphic  Rocks  by  John  i\lix  Stanley 
Oil  • by  124  inches  • Signed,  1846  • $1500. 


[112]  Valencia,  Ncu'  Mexico  Territory  by  John  Mix  Stanley 
Oil  • 9^  by  121  inches  • Signed,  1846  • $2250. 


[113]  San  Felipe,  Nezo  Mexico  Territory  by  John  Mix  Stanley 
Oil  • 91  by  121  inches  • Signed,  1846  • $2500. 


[115]  Revolution  in  California  by  Alfred  Sully 
Watercolor  • 8J  by  ll^  inches  • Circa  1846  • ?1200. 


- I . /^ 

1 114]  Young  Dacota  a D . . 
\\4iterc()lor  • 8i  l)v  111  inches 


. cd  Fool  by  Alfred  Sully 
• Labeled,  c.  1850  ® $400. 


[116]  Deer  and  Doe  at  Dawn  by  Arthur  F.  Tait 
Oil  • 16  by  19  inches  • Signed,  1873  • $850. 


[117]  On  the  IVarpath  by  Arthur  P'.  Tait 
Oil  • 34  by  44  inches  • Signed,  1851  • $6500. 


[118]  Adohcs  at  Taos  hy  Jack  \"an  Ryder 
Oil  • v30  l)y  44  inches  • Signed,  c.  1945  • $750. 


[119]  Indian  Camp  in  the  NortJizvcst  by  F.  A.  Verner 
Oil  • 30  by  60  inches  • Signed,  1870  • $1600. 


- - 


[120|  Mount  Hood  and  the  Columbia  1)v  Capt.  Henry  J.  Warre 
Oil  • 24  by  vS6  inches  • Circa  1846  • $2000. 


[121]  Indian  Camp  at  Lakeside  by  Worthington  Whittredge 
Oil  • 15  by  23  inches  • Signed,  c.  1866  • $400. 


I 122J  Bull-diving  by  Okif  Wieghorst 
Oil  • 30  by  36  inches  • Signed,  c.  1935  • $600. 


[123 1 Wimars  The  Captive  Charger  by  V\ . K.  Hassett 
Oil  * 29  by  39  inches  • Signed,  1880  • $375 


[124]  Buffalo  at  Rest  l)y  Charles  Wimar 
Oil  • IO2  by  14|  inches  • Circa  1850  ® $450. 


M25]  The  Finishing  Toiieh  by  J.  A.  Woodside 
^ Oil  • 17  by  23  inches  • Circa  1850  • $1600. 


[126]  IFar  or  Peace?  l)y  N.  C.  Wyeth 
Oil  • 46J  by  37^  inches  • Signed,  c.  1905  • $2700. 


Gx^'(llvy  :Hrv\fk{}ui . Canip  by  Rufus  Zo<i^baum 
Gouache  (li’&AT)  *•*/ Kj;  lO^inchcs  • Signed,  1885  • $250. 
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CATJJX'S  C'.RKAT  WORK:  Tjm  ALBUM  UNIQUE 
C0.MMISS10\l-:i)  ISA  THE  ])L'KE  OF  WELLINGTON 
CO.MI’LLTE  WLI'H  HOLOGRAI’H  DESCRIPTIONS 

|I29|  CA'rLIN,  GEORGE.  Collection  of  superl)  original  watercolors 
Xorth  American  Indians,  comprising  19  large  folio  paintings  which  inclnj 
47  fnll-length  portraits  pins  Indian  dances,  ceremonies,  etc.  Bound  wi" 
original  inannscript  title-page  and  full-page  holograph  descriptions  of  ea 
painting.  Signed  by  the  artist,  and  dated  London,  1852  • $17,500. 

d'his  collection  contains  some  of  the  finest  and  most  careful  work  e^ 
produced  by  the  “Dean  of  Western  Artists.’’  The  tribes  represented  inchi 
the  Osage.  Sioux,  Omaha,  Mandan,  Crow,  Blackfoot,  Riccarree,  Winneha< 
Ottoe,  Comanche,  Assinaboine,  Puncah,  Shoshonee,  and  Knisteneau. 


129]  Dance  of  the  Sioux  Chiefs  & Self  Portrait 
I'rom  Catlin’s  Album  I'nique 


